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HISTORY 

It’s almost impossible to say where and when graffiti 
started to develop. Many say that is started with cave 
paintings, but what we today know as graffiti started 
around the 1970’s in New York. The first graffiti-
writer who got exposed in media called himself 
Taki183 and his idea was to tag his name (Taki, a 
known nickname for Demetrius) and his street (183rd 
street in NYC) all over the city. After he got exposed 
in the media and became a local celebrity, more and 
more writers copied his method and style.  
Later on, with movies and books like Style Wars and 
Subway Art graffiti started to spread over seas and 
arrived to Sweden during the early 1980’s.  
After that it didn’t take long for graffiti to become a 
popular subculture among the Swedish city youths, 
and out of this it soon began to grow other forms and 
techniques of street art. 
 
“In the begging it was all about tagging your name, nobody 
thought it would develop to a art form, or even a 
characteristic handwriting.” 
 
(Guwallius, 2010: 66) 
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Kolbjörn 
Guwallius 

Kolbjörn Guwallius is a 
Swedish author and 
journalist who been 

following graffiti, its culture 
and writers, and other 

forms of street art. We met 
with him for an interview, 

in order for us to get an 
understanding of the 

culture of claiming your 
place in the public space. 

 

“What happened was that in the late (19) 60’s… there was a couple of different things that 
interacted that made graffiti come to life, it’s hard to point out one single factor but many talk 
about that alienation that can occur in a big city, that you feel like you’re drowning in all 
commercial… thus all the advertising messages that exploded during the 60’s in USA and, 
well… that it’s all in a very big scale and it’s hard to bee seen as a small person. And there you 
have the taking-place as a thing. And what people wrote was from the begging their usual, 
personal names. There was no feeling that this was something illegal.” – Kolbjörn Guwallius 
 
“Graffiti spread over the world, and in Sweden as well, during the early (19) 80’s, and it was 
during this time the parking-house Anna (one of Malmo’s legal walls) established, because they 
though that we need to have some space for this, because people are doing it anyways. Nobody 
knows for sure but the reliable, or the most reliable, sources say that it was in 1983 that you 
were allowed to paint there. It’s a very long time ago. However, the wall at Folkets Park 
(another of Malmo’s legal walls) was established 2009.”  – Kolbjörn Guwallius 
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LEGAL WALLS 

Malmö is one of the few cities in Sweden where you can find legal walls for graffiti-
writers to exercise their art. However, the normal posture in Sweden is a zero tolerance 
towards graffiti and other street arts. Therefore it’s not unusual for graffiti-writers from 
all over the country, and even from other countries, to travel to Malmö in order to 
exercise their artwork without have to worrying about breaking the law and being 
arrested or harassed by the local police.  
 
“Many graffiti writers want to paint legally. In later years in Stockholm, there have been no 
permanent legal walls. The City Council and the police carry on campaign against illegal 
projects, their rationale being that the scribblers practice on legal walls.”  
 
(Jacobson, 2000: 42) 
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ILLEGAL WALLS 

Most of the graffiti in Malmö is illegal, even if there are legal walls in the city to paint 
on. Because the space on the legal walls are very limited, and you don’t want destroy 
someone else’s graffiti, you more or less have to paint illegally if you want to express 
yourself in the public space. Many writers even feel like it’s a part of the culture to 
write on illegal walls. Often they see it as they are giving away something beautiful to 
the people in their city, for free – in contrast to all the advertising and grey buildings. 
 
“I have a feeling that they don’t remove ugly paintings, because they don’t want people to 
sympathize with the graffiti. Things that look untidy get to stay on the walls longer, so people 
get irritated. It’s clear that that kind of strategy have a negative impact on people’s attitude 
towards graffiti. Ordinary people probably don’t know how graffiti looks.” 
 
(Guwallius, 2010: 33) 
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MEANING 

 

D E F 

“I really couldn’t care less about a bunch of 
pompous old farts and their arcane policies. They 
should pull their heads out of their own arses and 
take a look at the real problems in society. But 
anyways, I’m having fun and being creative, 
that’s all that matters to me.” (Smallman and 
Nyman, 2005: 48) 
 
“I think that everybody have the right t bee seen 
in the city they live in.” (Guwallius, 2010: 150) 
 
“That’s why you paint. You want to be seen and 
see other people’s works. Everyone wants to be 
famous. Graffiti is a simple way. But you have to 
make a lot of sacrifices. It’s a lifestyle that really 
suits me.” (Jacobson, 2000: 18) 
 
“The style comes on its own, whether I like it or 
not. Good or bad, it’s a part of my subconscious.” 
(Lindblad and Jacobson, 2005: 18) 
 
“Graffiti writing in this period gave people from 
marginalized areas of society the opportunity to 
‘be somebody’, if only in their own sub-sect. You 
could literally make your mark in the world.” 
(Cedar, 2008: 43) 
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Central station 
A political sticker placed for 
everyone to see saying, “No 
Nazi’s on our streets”. One of 
many stickers expressing a similar, 
anti-racist protest.  

Centrum 
One of many stickers representing 
animals, placed around the city. It 
started with rats but now days you 
can see all types of animals, both 
on stickers and pantings. 

Folkets Park 
Stickers placed on the way to 
Folkets Park saying, “Think about 
the children” and “Save the 
planet”, a very clear political 
statement. 

A personal statement, and a 
question to people, an eye-opener, 
placed right under the writers tag. 

Parking-house Anna 

A statement about how the writer 
feels about capitalism and the 
corp. world. 

Parking-house Anna 
 

A painting expressing grief in the 
middle of the city, for everyone to 
see, in honor of someone the 
writer probably knew whom past 
away. 

Parking-house Anna 

A sticker on a lamppost saying, 
“the upper class make more 
money”, expressing the growing 
social gaps in the city. 

Nobeltorget (Nobel-square) 

A painting of Zlatan 
Ibrahimovich, a famous soccer 
player from Malmö, known for 
representing the city over seas. 

Parking-house Anna 

A painting made by the famous 
Brazilian graffiti writer Limpo, 
trying to express how street youths 
struggles all around the world. 

Folkets park 



 

 

 

Our conclusion after 
researching graffiti and 
street art in Malmö is 
that it may have two 
different purposes; one is 
strictly estethetically - to 
give away something 
beautiful to the people 
around you, to put some 
colour on an otherwise 
gray and boring 
environment and just 
being creative.  
Another is more political 
– to break norms and 
expressing your political 
views in the public space, 
to claim your place and 
protest against the 
current policies, norms 
and national politics.  
It is also our opinion that 
street art like stickers in 
one form or another 
stands for the bigger part 
of the political 
statements, even if there 
are o couple of paintings 
expressing political views 
as well, and the classic 
graffiti writings for the 
more estethetically part 
of the culture.  
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